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Jurca, Catherine. “What the Public Wanted: 
Hollywood, 1937-1942.” 47:2 (winter 2008): 
3-25. 
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many early American films, it links the Chinese 
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Just as 1940s noir films represented a chal- 
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musical scores defied the emphasis on tonality 
common in classical Hollywood scoring practices. 
Scores for the nostalgic second noir cycle are 
characterized by tension between atonal tech- 
niques and the return of more melodic elements. 
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Problem of Corporal Culture.” 47:1 (fall 2007): 
3-25. 
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Ali: Fear Eats the Soul. It takes as its starting 
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oddity of setting a remake in the same time and 
place as its original, and the film’s banal represen- 
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